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Location: Martin Luther King
Junior Park, adjacent to the bridge
connecting the park with City Hall

Aurtist: Athena Tacha (1936- )

Installed: 1976

“Created as a tangible link to the invisible cosmos, Tacha’s public art provides intuitive
access to the larger physical world we inhabit, as well as a much needed place to stop and
rest, perhaps even to contemplate.” (Harriet Senie, Dancing in the Landscape: The

Sculpture of Athena Tacha)

Athena Tacha’s addition to Martin Luther King Junior Park, Streams, captures the energetic
movement of flowing water, mirroring its location near Plum Creek, Oberlin’s main waterway.

The sculpture consists of sandstone blocks of varying
sizes —a nod to Berea Grit, a variety of sandstone native
to the area— interspersed with large pumice rocks. The
sandstone blocks react to the pumice, mimicking the look
of a streambed flowing over a hill. This sculpture
naturally invites discussion about human intervention in
the environment and reminds us that nature is a public
resource.

This work was one of Athena Tacha’s first landscape
sculpture commissions. Tacha was born in Greece and
came to Oberlin College in the 1960s via a Fulbright grant
in order to receive her M.A. in Art History. During this
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time she became close friends with Ellen Johnson, a professor who influenced the Allen
Memorial Art Museum (AMAM) and the College’s art department with her teaching and
pioneering ideas about modern and contemporary art. After a period abroad, Tacha returned to
Oberlin as an assistant curator for the AMAM under Chloe Hamilton Young, eventually
becoming Curator of Modern Art in 1967. During this time she married Richard Spear, a
professor of Baroque art at the College. After her time as curator at the AMAM she became a
professor of sculpture for Oberlin from 1973-2000. While she was employed as a curator and
professor, she was also making her own art. Her experiments with site-specific environmental
sculpture were a first in the art world, shaping the way people made and thought about
monumental sculpture and land art. Her work can be seen in many public spaces today,
especially in large cities with little green space.

Tacha spoke and wrote at length about how she felt that the elitism in the art world
needed to be curtailed. This is part of the reason that she used public outdoor sculpture as a
medium for her work, as it allowed everyone access to it, instead of it being kept in a private
collection or museum where control over the object would dictate who could be exposed to it.
Placing art in a public space invites people who wouldn’t usually be able to interact with it the
opportunity to think about and learn from art as they go about their daily lives.
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